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Although Dr. Yu Long is one of the pre-eminent
conductors of our time, he did not embark on a traditional
musical career at an early age, unlike most of his
contemporaries worldwide. His generation was unique.
They grew up during the years of social transformation in
China but later had the opportunity to rediscover and
rebuild their humanistic education in music and the arts.

Born in Shanghai, Maestro Yu grew up surrounded by
a family of musical virtuosos. Having been steeped in a rich
musical culture since childhood, he was influenced by what
he saw and heard.

It was against this backdrop that his first exposure to
Western classical music — Mozart’s Symphony No. 40 —
was a profoundly transformative experience, inspiring him
to pursue a life in music at the highest level.

Maestro Yu began his studies at the Shanghai Conser-
vatory of Music before continuing his musical training at
the Berlin University of the Arts. By the age of 26, he had
already conducted his first concert and soon became the
first resident conductor of the Thiiringen Philharmonie
Gotha-Suhl in Germany, both remarkable accomplish-
ments given his relatively late start.

After honing his craft in Europe, Maestro Yu returned
home with a bold vision. At the age of just 33, he established
the Beijing Music Festival, widely recognized as China’s first
professional music festival. Today, he continues to-play
multiple leadership roles, including artistic director and
chief conductor of the Shanghai Symphony Orchestra
(SSO), China’s oldest orchestra, established in 1879. He is
also the co-founder and artistic director of the China
Philharmonic  Orchestra and maintains an active
international presence as a chief conductor and artistic
director.

As its conductor, Maestro Yu has shaped the SSO into
what he describes as more than an orchestra; it is a cultural
institution. Under his leadership, the SSO has expanded its
global collaborations, educational initiatives, and
commiissioning of new works, becoming a major force in
Asia’s classical music landscape. Moreover, he has become
the first Chinese conductor to be signed by the prestigious
Deutsche Grammophon label, making him a deeply
influential figure in introducing Chinese musical traditions
and orchestras to a global audience.

At the heart of the maestro’s artistic vision lies a commit-
ment to encouraging in-depth dialogue between Chinese
and international musical cultures is central to the maestro’s
artistic vision. In his programming for the SSO, he often
bridges Eastern and Western traditions, reflecting his belief
that music offers many ways of understanding the same
ideas. Maestro Yu believes exchanges like these are like
seeing the same picture in oil painting and Chinese ink
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painting—different  perspectives, different feelings.
Through this approach, he has contributed to a better
appreciation of Chinese composers among international
audiences while exposing Chinese audiences to new works
by global composers.

This same vision drives his enthusiasm for nurturing
the next generation of musicians. He has collaborated
extensively with young artists across China, particularly in
the Greater Bay Area, including initiatives co-founded with
world-renowned cellist Yo-Yo Ma. For Maestro Yu,
mentorship is both a responsibility and a necessity: If young
musicians don’t receive support, they may never be
discovered.

While widely regarded as a cultural ambassador,
Maestro Yu approaches his work with a sense of purpose.
He doesn’t think about labels; he does what he believes to be
necessary. This belief extends to his broader view of music
as a medium that transcends performance. He holds that
music is not only culture but also about civilization and
enlightenment.

This outlook is vividly reflected in his connection with
Hong Kong, which demonstrates both his international
perspective and dedication to cultural exchange and arts
education. As the Principal Guest Conductor of the Hong
Kong Philharmonic Orchestra, Maestro Yu believes the city
enjoys a unique position at the crossroads of East and West.
He hopes that Hong Kong’s cultural life will continue to
grow alongside the city’s economic strengths and that the
younger generation will engage more with the arts. His
work in the city has earned him widespread admiration and
reinforced his role as a bridge between traditions.

Maestro Yu’s global reputation is attested to by the
accolades he has received from around the world—the
China Arts Award (2013; # #=# < f%) as well as national
honors from the United States, including Foreign Honorary
Member of the American Academy of Arts & Sciences
(2016), and various European countries.

Looking ahead, Maestro Yu would like to see closer
integration among disciplines, particularly between the arts
and sciences. He believes creativity and imagination, which
are critical to innovation, are cultivated through artistic
experience. In this spirit, he would like to contribute to The
Hong Kong University of Science and Technology
(HKUST) through lectures, dialogue, and collaborative
initiatives that bring music and culture closer to science and
technology.

In conferring an Honorary Fellowship on Maestro Yu
Long, HKUST is recognizing not only a conductor of
international distinction but also a visionary who has played
a pivotal role in shaping the development of Western
classical music in the Chinese Mainland. His work
continues to bridge cultures, inspire young musicians, and
extend the reach of music as a universal language. We look
forward to building a lasting, harmonious, and highly
fruitful relationship, one in which science and music, like
East and West, continue to enrich each other through his
far-sighted vision.
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